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ART AND ARTISTS IN WESTERN SOCIETIES WHAT A RELATIONSHIP BETWEEN ART AND SOCIETY? Professeur(s): Églantine MORVANT Année universitaire 2015/2016 : Semestre de printemps



COURSE SESSIONS Class 1: Presentation Presentation – syllabus 



Introduction to notions and questionings at stake for the purpose of the seminar.







Time frame







Methodological expectations for the class.



Brainstorm on terms such as art, society, beautiful, useful, artist, and individual Class 2: The Antiquity Legacy Contents: Plato’s and Aristotle’s approaches to art and the artist influenced the whole conception of art from Greek Antiquity until the Renaissance. Plato’s excerpts: 



Symposium (Diotima’s speech): the definition of beauty in terms of love







Republic (Book X): the notion of mimesis, art as imitation



Aristotle: 



Poetics for the opposition between fiction and history (Part 4, 6, 7, 9)







Politics about catharsis (book 8, chap. 7, 1341-42)



Class 3: Humanism: Art for knowledge’s sake! Contents: At the mercy of a patron, the artist should look for glory and posterity. He may achieve this goal by producing his art while using intellectual means, demonstrating his knowledge of nature, human body/nature and astronomy.
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Renaissance Humanists: 



Leon Battista Alberti, On painting [original title: De pictura] (1435) (excerpts)







Leonardo da Vinci, Excerpts from Notebooks [Quaderni] (1490-1517)







“Comparison between arts”







“Moral precepts for the student”



Class 4: Towards the Enlightenment: Art’s autonomy on! th



Contents: During the 18 century, art production has gained its autonomy from power, and from the tradition that defined it in virtue of the true and the beautiful. The perception of art is no longer a matter of taste but has become an aesthetical judgment. The latter can be developed by education (Hume), arouses the community through the conversation it generates (Kant). For a link between beauty and morality: 



Hume (David). Of the standard of Taste (1757)



The Enlightenment from taste to aesthetic judgment 



Kant (Immanuel). Critique of Judgment (1790) (Excerpts)



Class 5: Art for Art’s sake versus Art engagé Contents: Should art be useful, moral or a free-act? 



The critic of art, the enemy figure facing the artist.



Art : useful, moral or merely a free act 



Gauthier (Theophile). Preface to Mademoiselle Maupin (1835) – excerpts.







Baudelaire (Charles). The Painter of Modern Life (1863), “In Praise of Cosmetics”.







Wilde (Oscar).







The Decay of Lying (1889)







“Preface to The Picture of Dorian Gray” (1891).







Mallarmé (Stéphane). “On the beautiful and the useful”.







Tolstoy (Leo), What is art? (1896) – excerpts.



Art beyond the Art for art’s sake stand 



Courbet (Gustave). Letters of Gustave Courbet







Manifesto for realism







“Letter to his students” (1861): “Art cannot be taught”







Delacroix (Eugène). Selected writings – “On Romanticism” (1823)
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Class 6: Art conceived as a political means. Contents: The destination of art: what public does the artist anticipate, expect, face: its nature (homogeneous, heterogeneous), its number (singular or collective), its role (active or passive in the reception). 



Baudelaire, The Painter of Modern Life (1863), “Fashion, Beauty, and Happiness” + “On Modernity”.







Mallarmé (Stéphane). Divagations (1897), “The evolution of Literature”







Theophile Gauthier, texts from 1848.







Delacroix (Eugène),“On realism and naturalism” (ca 1855)



Class 7: The 20th-century new definitions of Art and the artist’s function in society Contents: The artist is a free agent, gifted with a high sensibility that enables him to express a vision of society that he alone can provide. By doing so he contributes to a social cohesion. Artists’ definitions: 



Eliot (T. S.) On Poetry and Poets “The Social Function of Poetry” (1945)



Critical discourse: Mass art for a mossy culture 



Greenberg (Clement). ‘The Avant-Garde and Kitsch” (1939)



Class 8: Manifestos: Art to change the society Contents: Any manifesto carries the original gesture of the Manifesto of the Communist Party (1847-8). Using the medium of a manifesto, art becomes a program. A fine line then appears between using a format originally created as the support for a particular political ideology and, now freed of any ideology, creating an art manifesto at the service of an ideology. Art manifestos 



Marinetti, The Manifesto of Futurism (1909)



Dada Manifesto : its two versions: Hugo Ball’s (1916), then Tzara’s (1918) Surrealism: 



The Surrealists’”Declaration of January 27, 1925”







Max Morise, “Enchanted Eyes” (1924)







Dali, “Photography, Pure Creation of the Mind” (1927)







Breton & Eluard, “Notes on Poetry” (1929)







Malevitch (Kasimir). The Manifesto of Suprematism (1926)







Gropius (Walter), Bauhaus Manifesto and Program (1919)



Class 9: Expressionist Painters’ discourse
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Contents: Throughout its different versions, expressionism has been a move towards subjectivity, introspection, denouncing a reality that was frightening. German expressionism: breaking with tradition: Der Blaue Reiter 



Kandinsky (Wassily). Concerning the Spiritual in Art (excerpts: “Introduction”, “The spiritual turningpoint”, “Art and artists”)







Klee (Paul). “We construct and construct” in Creative Credo (1919)







Notion of “sublime” versus “beautiful”.



American abstract expressionism: 



Rothko, Gottlieb, Barnett’s Manifesto (1943)







Barnett (Newman). Selected writings such as “The sublime is now” (1948).







De Kooning (Willem), “What Abstract Art means to me” (1951)



Class 10: Black Art for black emancipation: First movement (1920-1940) Contents: Comparing French and US Black Movements, the class aims at exploring convergences and divergences between the two countries, and at identifying specificities inherent to each culture. Harlem Renaissance (in the US) 



Johnson (Sargent Claude). Interview, San Francisco Chronicle, Oct. 6, 1935, D3.







Hughes (Langston). “The Negro Artist and the racial mountain”in The Nation, June 23 1926, pp. 69294.







Bearden (Romare). “The Negro Artist and Modern Art”. Opportunity, December 1934, pp. 371-2.







“The Negro Artist’s Dilemma” Critique: A Review of Contemporary Art, vol. 1, n° 2 (Nov. 1946), pp. 16-22.



1930s: The negritude Movement around Césaire, Gontrand-Damas, Sédar Shengor 



Césaire (Aimé). In the guise of a literary manifesto (1942) (excerpts).







Discourse on Colonialism (1955) – Incipit.







Césaire’s discourse in Florida (1987)







Christipher Miller’s article on Césaire. nd



Class 11: Black Art for Black emancipation – 2



Movement (1960s-1980s).



Contents: The American Black Art Movement takes place in a country in which segregation was officially abolished a mere 50 years ago. However, the reality for the community of Black people remains the struggle of establishing its social and political equity with the White community. As for the French Caribbean people, after Frantz Fanon’s seminal text, the myth of Negritude and African roots was dismissed. Partisans of creoleness are now claiming an identity in virtue of their own history made of slavery and of four centuries’ coexistence with Whites.



01.02.2016



4



PLAN DE COURS



The Black Arts Movement 1965 – 1975 



Benny Andrews, Mildred Thompson, Floyd Coleman



The Creoleness Movement 



Barnadé (Jean), Chamoiseau (Patrick), and Confiant (Raphaël). In Praise of Creoleness (1989) (excerpts).



Class 12: Dialogues between poetry and painting + conclusion Contents: Two examples to illustrate possible kinds of dialogue. The first dialogue shows the intertextuality built on the artist figure of Van Gogh. The second example consists of an actual dialogue between Genet and Giacometti through the means of their art while Genet visited the latter’s studio. About the artist figure of Van Gogh (1853-1890) 



Van Gogh’s Letters to his brother







Artaud (Antonin). Van Gogh: the man suicided by society (1947)



BIBLIOGRAPHY All course readings must be read by the day indicated on the syllabus. These texts will be provided on the first day of class in the form of an electronic course pack, or available online through Sciences Po website.
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