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The Search for “Ecological Goodness” among Garden Historians Joachim Wolschke-Bulmahn



Garden history is a more or less young discipline. Although intellectuals such as John Evelyn (1620–1705), Christian Cay Lorenz Hirschfeld (1742–92), and John Claudius Loudon (1783– 1843) wrote about the history of gardens, garden history as a discipline is connected to the emergence of the profession of landscape architecture in the second half of the nineteenth century and established itself in the twentieth century.1 Garden history and the various histories of gardens are affected by a variety of factors. Whether an art historian, a social scientist, a landscape architect, or a representative of another field investigates the history of gardens might affect the interpretation of garden history. The personal and group interests, as well as the social and cultural contexts of those who investigate and interpret gardens and their histories, are further influential factors. The same historic facts about garden design might be interpreted differently and result in a variety of ideas about garden history depending not only on the scholarly background of the scholar but also, for example, the sociopolitical ideas and ideals of the historians. As societies change over time, traditional values might be called more and more into question and replaced by new values and ideals. For example, in the 1970s the first efforts were taken to investigate the impact of National Socialism on landscape architecture in Germany. Research suggested a reinterpretation of twentieth-century German garden and landscape history. In the 1980s and 1990s gender issues have become a topic for garden history. The role of women in such fields as landscape architecture and nature preservation remains largely unexplored, but the first attempts have been made to investigate whether there has been a particular impact of women on the field that perhaps could offer perspectives for the future. The broadening of the study of garden history to include not only 1 An important step in the development of landscape architecture as a profession in the United States was the founding of the American Society of Landscape Architects (ASLA) almost a century ago, in 1899.The Verein deutscher Gartenkünstler (VdG) (Association of German Garden Artists), the first professional organization in Germany, was established in 1887. Gert Gröning and Joachim Wolschke-Bulmahn, 1887–1987: Deutsche Gesellschaft für Gartenkunst und Landschaftspflege e.V. (DGGL): Ein Rückblick auf 100 Jahre DGGL, Schriftenreihe der Deutschen Gesellschaft f ür Gartenkunst und Landschaftspflege 10, Berlin, 1987, describes the history of the VdG in more detail.
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gardens of the elite but also those of the middle class and so-called lower social groups, such as industrial workers and African Americans, is another phenomenon that indicates changing sociopolitical values in the second half of the twentieth century.



“Ecology” and the Study of Garden History This interdependence between garden history and broader social, political, and cultural issues will be elucidated by examining a particular example, the perception and interpretation of various historic ideas about “natural” garden and landscape design by garden historians as proof for proper “ecological” behavior. Such terms as “ecology” and “nature” have time and again been used by landscape architects as if they conferred moral authority in order “to justify their designs or to evoke a sense of ‘goodness,’ but . . . they are generally ignorant of the ideological minefields they tread.”2 Using German and American examples, this article examines a specific aspect of recent developments in garden historical studies—the search of garden historians3 for ecologically appropriate behavior, for “ecological goodness,” in the history of landscape architecture. By using the phrase “search for ecological goodness,” I want to point at a special approach to the study of garden history, one guided not so much by the interest in analyzing how our predecessors dealt with ecological issues and nature, but by the longing to prove that they behaved in an ecologically proper way and lived in harmony with nature. Various questions may be raised, for example, when did garden historians first start paying attention to ecological issues? What are their motives and what are they interested in when emphasizing “ecological goodness” in the history of gardens? Are there special political, social, or environmental developments that foster such special interests in garden history? Is the search for “ecological goodness” in the history of garden and landscape design a national phenomenon, or can we find it in various countries? And is it a phenomenon of the twentieth century with its apex perhaps in the second half of our century? The term Okologie (“ecology”) was coined in 1866 by the German zoologist Ernst Haeckel and defined more fully by the same scientist in 1870.4 Early historical accounts of gardens in Germany and elsewhere do not use such terms as “ecology” and “ecological,” e.g., Oskar Hüttig’s Geschichte des Gartenbaus (History of horticulture) (Berlin, 1879), Carl Hampel’s Die deutsche Gartenkunst, ihre Entstehung und Einrichtung mit besonderer Berücksichtigung 2 Anne Whiston Spirn, “The Authority of Nature: Conflict and Confusion in Landscape Architecture,” in Nature and Ideology: Natural Garden Design in the Twentieth Century, ed. Joachim Wolschke-Bulmahn, Dumbarton Oaks Colloquium on the History of Landscape Architecture 18, Washington, D.C., 1997, 253–54. 3 The term “garden historian” in this paper does not refer exclusively to the relatively small number of scholars explicitly studying the international history of gardens and landscape architecture. Rather, it includes a broad number of scholars, landscape architects, and others who refer to garden history in a more general way. 4 “By ecology we mean the body of knowledge concerning the economy of nature—the investigation of the total relations of the animal both to its inorganic and to its organic environment; including above all, its friendly and inimical relations with those animals and plants with which it comes directly or indirectly into contact—in a word, ecology is the study of all those complex interrelations referred to by Darwin as the conditions of the struggle for existence.” Jonathan Bate, Romantic Ecology: Wordsworth and the Environmental Tradition, London and New York, 1991, 36.
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der Ausführungsarbeiten und einer Geschichte der Gärten bei den verschiedenen Völkern (The German garden art, its origin and establishment with special consideration of its executional works and a history of gardens of the various people) (Leipzig, 1902), and Marie Luise Gothein’s two-volume Geschichte der Gartenkunst (History of garden art) ( Jena, 1914). In their treatise on landscape architecture and its history, An Introduction to the Study of Landscape Design (New York, 1917), Henry Vincent Hubbard and Theodora Kimball do not refer to “ecology,” nor is the term found in their work’s comprehensive index.5 In the 1970s historians began discussing ecology, particularly environmental problems and the rise of ecological movements in various Western nations. One main objective was to better understand today’s environmental problems and ascertain how and why they evolved. Numerous treatises on the history of ecology, environmentalism, and what have been called early ecological movements were published. Among them are Roderick Frazier Nash’s Wilderness and the American Mind (New Haven and London, 1967), the various editions of American Environmentalism: Readings in Conservation History by the same author (New York, 1976), Franz-Joseph Brüggemeier’s and Thomas Rommelspacher’s (eds.) Besiegte Natur: Geschichte der Umwelt im 19. und 20. Jahrhundert (Defeated nature: environmental history of the nineteenth and twentieth centuries) (Munich, 1987), Anne Bramwell’s Ecology in the Twentieth Century: A History (New Haven and London, 1989), Jost Hermand’s Grüne Utopien in Deutschland: Zur Geschichte des ökologischen Bewußtseins (Green utopias in Germany: about the history of ecological awareness) (Frankfurt am Main, 1991), and Jonathan Bate’s Romantic Ecology: Wordsworth and the Environmental Tradition (London and New York, 1991). Landscape architects and garden historians also took an interest in the role of ecology. They looked for the historic contribution of landscape architecture to environmental protection. Garden writers and landscape architects who had developed concepts of natural garden design were now seen as early ecologists. Thus, for example, Gillian Darley characterizes William Robinson as “a whole-hearted ecologist.”6 Ecological significance is attributed to his 1870 book, The Wild Garden: “Fragments and echoes of the specific ideas in The Wild Garden continued to resurface until the recent upsurge of interest in ecology suddenly gave them a new relevance. Robinson always was just as much an ecologist as he was a designer, a maker of artifacts.”7 Also, the American landscape architect Jens Jensen has recently been praised for his ecological significance. In the introduction to the 1990 reprint of Jensen’s Siftings we read: “Jensen’s view that we should make our designs harmonious with nature and its ecological processes was to become the preeminent theme of modern American landscape architecture practice.”8 And the German garden writer and landscape 5 Nevertheless, references to ideas that later became discussed as ecological ones can be found in these and other contemporary publications. For example, Hampel defined gardens belonging to the “natural garden style” as “following nature and its laws and aiming at their idealization.” C. Hampel, Die deutsche Gartenkunst, Leipzig, 1902, 2. 6 G. Darley, review of The Wild Garden, by William Robinson, Journal of Garden History 4 (1984), 203. 7 R. Mabey, introduction to The Wild Garden, by William Robinson, reprint of the 1870 edition, London, 1983, xix f. 8 Charles E. Little, “Jens Jensen and the Soul of the Native Landscape,” foreword to Siftings, by Jens Jensen, reprint of the 1939 edition, Baltimore and London, 1990, xiii.
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architect Willy Lange, a contemporary of Jensen, is commended by an advocate of natural garden design as the garden architect “who laid the foundations of all of our nature gardens, including those of our times.”9



The Search for “Ecological Goodness” in German Garden History The search for “ecological goodness” in the history of gardens is not a new phenomenon. It is found already at the beginning of the twentieth century, although the term “ecology” was not yet popular. One of the garden architects whose writings reflect this search, and probably the first German garden architect who used the term “ecology” to describe his own ideas about garden design, was Willy Lange in his 1907 book, Gartengestaltung der Neuzeit (Garden design of modern times).10 Lange and his followers assumed that the German people had a genetically based relationship to nature and were closely bound to particular landscapes. Natural garden and landscape design therefore was seen as a fundamental prerequisite for preserving the racial, and thus the cultural, strength of the German people.11 The application of biology and ecology, which Lange understood as a subdivision of biology,12 served to establish the proper plant associations for garden and landscape design.13 According to Lange garden art had to derive its design criteria from “the ecology of plants, that is, from their relationship to their habitat.”14 Elsewhere I have elaborated on Lange’s ideas about natural garden design.15 I now would like to discuss Lange’s preoccupation with searching for “ecological goodness” in German garden history. Lange used a look back into the history of gardens, although a very biased one, to justify his argument for the future of a race-specific German garden art that



9



Reinhard Witt, “Wiedereröffnung des Garten Eden,” Natur (1986), 82. In Gartengestaltung der Neuzeit, Lange described ecology as “a new plant system, the ecology (the doctrine of the relationship of the place to the Haushalt of the plants)” (2nd ed., Leipzig, 1909, 171). In a later edition Lange wrote, “Only the newer botany notices the plant in relationship to its soil. The newer botany bases the doctrine of the social coexistence of whole groups of species strange to each other on the doctrine of ecology, i.e., the science of the place and Haushalt of the plant.” 11 Or, as the landscape architect Wiepking-Jürgensmann expressed in 1944, “Only the existence of a race-specific environment . . . produces within us the best creative forces.” Heinrich Friedrich WiepkingJürgensmann, “Bilder und Gedanken zum Aufbau der deutschen Landschaft in den Ostgebieten,” Gartenbau im Reich 1 (1944), 1. In various publications Gert Gröning and I discuss the racist character of Lange’s ideas about natural garden design, e.g., “Changes in the Philosophy of Garden Architecture in the Twentieth Century and Their Impact upon the Social and Spatial Environment,” Journal of Garden History 9, 2 (1989), 53–70; eidem, “Some Notes on the Mania for Native Plants in Germany,” Landscape Journal 11, 2 (1992), 116–26; and J. WolschkeBulmahn, “Nature and Ideology: The Search for Identity and Nationalism in Early Twentieth-Century German Landscape Architecture,” American Institute for Contemporary German Studies Seminar Papers 17 (February 1996). 12 “Die Lehre von den Lebensgemeinschaften ist der Naturkunde als ökologische Biologie heute geläufig.” Lange, Gartengestaltung der Neuzeit, 171. 13 Cf. Willy Lange, Der Garten und seine Bepflanzung, Stuttgart, 1913, 29. 14 Willy Lange,“Die Pflanzung im Garten nach physiognomischen Gesetzen,” Die Gartenkunst 6 (1904), 169. 15 See, for example, Gröning and Wolschke-Bulmahn, “Changes in the Philosophy,” and WolschkeBulmahn, “Nature and Ideology.” 10
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he saw in special concepts of natural garden design. For Lange the English landscape garden corresponded to what he believed were race characteristics of the Germans. He wrote in 1927 that in Europe “the Germanic spirit of race remembered its age-old relation to the forest nature with its sunny clearings and formed it into the ‘English park,’ according to an immediate feeling for home, into an art beauty, which did not imitate nature, but aggrandized it according to the ‘ideas’ of her own innate life.”16 Lange’s appreciation of the English landscape garden as in harmony with German race characteristics went hand in hand with the rejection of the regular or formal gardens as not appropriate for Nordic people. For Lange, the regular Italian and French garden were rooted in different race characteristics: The contrast between the “formal” French and the “informal” English garden style are much more deeply arising from different Weltanschauungen, and these again from the differences between the souls of the two races; because in the soul of the race all feelings, action, and nonaction are rooted. The French style garden is the garden expression of the south-alpine Mediterranean race; the English style germinates from the reawakened feeling for one’s race of the north-alpine, the Nordic people. . . . In an unconscious way the nordic man “protested” in Pückler against the un-Nordic spirit in garden life.17 “In the architectonic garden,” Lange continued, the Nordic man “perished in the swamps of races from the south.”18 The gardens of the Italian Renaissance therefore were, for Lange, evidence of “how deep the southern half of Europe stood against the northern half with regard to the execution of garden planting. . . . The gardens of the Italian Renaissance are ‘built,’ not ‘planted’ gardens.”19 And further, “Even the gardens of the Italian Renaissance deserve appreciation more as a building than as the gardener’s art of planting. If we could see them with today’s critical eyes at the time, when they came into being, they perhaps would be unbearable to us.”20 With the rise of National Socialism, Lange became more and more radical in his racist interpretation of the history of gardens. He published his ideas not only in professional journals, but also in volkish magazines, e.g., his article “Nordic Garden Art” in the magazine Die Sonne (The sun) and another article, “German Garden Art,” in the National Socialist magazine Deutsche Kulturwacht (German culture guard ).21



16



Willy Lange, Gartenpläne, Leipzig, 1927, 82. Ibid., 5. 18 Ibid., 6. 19 Lange, Garten und seine Bepflanzung, 7:8. 20 Lange, Garten und seine Bepflanzung, 19. Like Lange, Jens Jensen rejected formalism in garden design as not appropriate for the Nordic people. He wrote in 1938 in a paper for the International Horticultural Congress Berlin, “The Nordic, or if you please, Germanic mind, is not imbued with formalism of any kind.To him it is an affected thing. It does not speak the truth as the truth should be told by an intellectual people. To him it is foreign.” Jens Jensen, “Park and Garden Planning,” in 12. Internationaler Gartenbau Kongress Berlin 1938, ed. Generalsekretär des Kongresses, Berlin, 1939, 1007. 21 Willy Lange, “Nordische Gartenkunst,” Die Sonne 6, 3 (1929), 118–26; idem,“Deutsche Gartenkunst,” Deutsche Kulturwacht (1933), 7, 8–9. 17
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The Search for “Ecological Goodness” during National Socialism For historians in general, not only for garden historians, the period of National Socialism in Germany is of special interest. National Socialism offers extreme examples of the intermingling of scientific and political judgements. This relates also to ecology. With regard to landscape architecture and garden history we can learn how ideas about “ecology” that apparently lack political and ideological significance were seen as highly political and ideological. Some of them had fatal results for specific ethnic, religious, and other social groups, as they served to justify the expulsion and extermination of other people. Using National Socialism in Germany as a reference might help to better recognize the ambivalent character of similar ideas held at the same time in countries other than Nazi Germany. During the period of National Socialism, Lange’s biased interpretation of garden history was taken further by the acknowledged garden historian Franz Hallbaum. In 1935, two years after the takeover by the National Socialists, in his essay “Pückler und der Muskauer Park” (Pückler and the Muskau park), Hallbaum praised the new National Socialist interest in garden history in the following way: Until a few years ago the landscape way of design and with it the great historic creations in this style were not very popular, particularly among architects and garden architects. . . . The landscape garden was rejected as a romantic-sentimental gewgaw [Spielerei], as non-artful naturalism. We believe that today’s time, which relates all branches of human activity to the questions of race, blood and soil will establish again the appreciation of the landscape garden style that it deserves, that it is really an “expression of our nature.” Because the development of the landscape garden and the fight against the regular “French garden style” in the eighteenth century were deeply the expression of a race connected feeling for nature. The Nordic man with his pantheistic feeling for nature stands against the Mediterranean man and the Western people. He rejects the subjugation of nature, the cutting of shrub and tree. . . . The old Germanic love for trees revives again.22 Whether Hallbaum did believe in this kind of racial disposition for a specific garden style or whether he had other motives to promote this ideology is unclear. At least, garden historians were not forced to argue during National Socialism in this racist way. In the same volume in which his article was published, other authors discussed Pückler and his park design in Muskau and Branitz without references to a race-specific German feeling for nature. And a few years earlier, in his 1927 dissertation “Der Landschaftsgarten” (The landscape garden), Hallbaum himself did not interpret the landscape garden in such a racist way, although he already revealed a special preoccupation regarding a naive and arbitrary relation of southern people to nature.23 22 Franz Hallbaum, “Pückler und der Muskauer Park,” in Fürst Hermann Pückler-Muskau, ed. Paul Ortwin Rave, Breslau, 1935, 44 f. 23 Cf. Franz Hallbaum, “Der Landschaftsgarten: Sein Entstehen und seine Einführung in Deutschland durch Friedrich Ludwig von Sckell, 1750–1823,” Munich, 1927, 24.
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The garden architect Hans Hasler might serve as another example of the search for a race-specific “ecological goodness” in German garden history. In his 1938 book, Deutsche Gartenkunst (German garden art), Hasler, a disciple of Lange, took this manipulative interpretation of garden history even further and tried to substantiate the racist idea of the close relationship of the Germans to nature and its reflection in the landscape garden and in natural garden design. He wrote, But as Germans we want to be proud of the fact that, besides England, it was Germany where the next higher stage of the evolution of gardens, the natural garden, was reached.—For centuries the race-specific Nordic idea of nature was buried for the design of gardens because of the domination of the formal garden. With the Renaissance southern ideas about design influenced not only the architecture, but also the gardens of the princely dynasties. . . . But that idea about design, which is characteristic of our race, forced its way and created, first in England and following in Germany, a fundamental change beginning in the middle of the seventeenth century.24 But the course of political events also affected this interpretation of garden history. With England as enemy in World War II, it was no longer considered suitable by some German garden historians to emphasize the common Nordic heritage and to acknowledge England as the creator of the landscape garden. Rather, they wanted to distinguish German garden traditions from English ones. The “ecological goodness” of the English landscape garden fell into discredit for some years. In 1940 garden architect Michael Mappes, editor of Die Gartenkunst, wrote “Schach dem ‘Englischen Gartenstil’” (Give check to the English garden style).25 With his article Mappes wanted to correct the “wrong idea that . . . the historic landscape style in garden design would be the indisputable achievement of progressive minds in England. . . . As with regard to other achievements of the British people, it is also time to evaluate with regard to garden art [auf unserem Kultursektor] particular ideas and, if necessary, to revise them.”26 Mappes then tried to offer garden historical evidence that the Germans revealed prior to the British “ecological goodness” and veneration of nature. He ended his article with the assertion that paintings of the fifteenth and sixteenth centuries would prove how much in Germany a parklike designed nature “long before the ‘English garden style’ was regarded and longed for as ideal.”27 During the rule of National Socialism the interest in garden history and “ecological goodness” changed slightly. Professional landscape architecture strategies became closely connected to National Socialist ideology and politics. In accordance with the expansionism of the Nazis, landscape architects’ interest in garden history moved away from the garden and toward the design of complete landscapes. They looked for historic evidence of ecologically proper design not so much of gardens but of whole landscapes, in order to find 24



Hans Hasler, Deutsche Gartenkunst, Stuttgart, 1939, 90. Michael Mappes, “Schach dem ‘Englischen Gartenstil,’ ” Die Gartenkunst 53, 4 (1940), 61–64. 26 Ibid., 61. 27 Ibid., 64. 25
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models for reshaping the landscapes robbed from Poland in the fall of 1939. The land embellishment movement of the nineteenth century and its precursors became a focus of garden historical interest.28 According to the “blood and soil” ideology, the living space of the German people was a kind of volkish ecosystem. The ideal German people were seen as living in harmony and balance with their natural environment. Such a volkish concept of ecology gained special importance during World War II after the conquest of the Polish territories. A team of landscape architects, regional planners, architects, and others developed—under the leadership of Heinrich Himmler, Reichsleader SS and Reichs Commissioner for the strengthening of Germandom in the annexed east areas—concepts of how to redesign conquered Polish land into ideal German landscapes. According to the volkish idea of the “life community of people and landscape,”29 the German farmers who should be settled there would need the appropriate landscape to feel at home in the newly conquered territory. Similarly Erhard Mäding, one of Himmler’s planners, stated in his Landespflege (care of the land), “All organisms of a habitat, in the wider sense a landscape, depend on each other and condition themselves mutually. They are part of a biological life community [Lebensgemeinschaft].”30 Mäding wrote in 1942 that the evaluation and the design “of today’s landscape can only be related to the German people for whom it shall be a biological healthy living space, home for all future time.”31 Landscape architecture should provide support for a German identity and help suppress a Polish one.32 Two leading members of Heinrich Himmler’s planning team, Erhard Mäding and Heinrich Friedrich Wiepking-Jürgensmann, advisor to Himmler for questions of landscape design, especially promoted ideas about an “ecological goodness” of German garden and landscape history in order to justify the conquest of the Polish territory, the expulsion of the Polish people, and the redesign of their landscapes into what they considered an ideal German environment. But the English landscape garden had lost its significance as a model for the volkish ecosystem that ought to be created. In 1942 Mäding published Landespflege; in the same year Wiepking published Die Landschaftsfibel (The landscape primer). Both authors referred time and again to garden history in order to substantiate their volkish concepts of environmental protection. Mäding rejected not only the Renaissance and Baroque gardens



28



See, for example, Gert Gröning, “The Idea of Land Embellishment: As Exemplified in the Monatsblatt für Verbesserung des Landbauwesens und für zweckmäßige Verschönerung des baierischen Landes,” Journal of Garden History 12, 3 (1992), 164–82. 29 Erhard Mäding, Landespflege: Die Gestaltung der Landschaft als Hoheitsrecht und Hoheitspflicht, Berlin, 1942, 74. 30 Ibid., 137. 31 Ibid., 136. 32 For further discussion of this aspect of the recent history of German landscape architecture, see, for example, Gert Gröning and Joachim Wolschke-Bulmahn, Der Drang nach Osten: Zur Entwicklung der Landespflege im Nationalsozialismus und während des Zweiten Weltkrieges in den “eingegliederten Ostgebieten,” Arbeiten zur sozialwissenschaftlich orientierten Freiraumplanung 9, ed. Gert Gröning and Ulfert Herlyn, Munich, 1987; eidem, “Politics, Planning and the Protection of Nature: Political Abuse of Early Ecological Ideas in Germany, 1933–45,” Planning Perspectives 2 (1987), 127–48.
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but also the English landscape garden as artificial and serving only aesthetic purposes: There were times when the garden design [gärtnerische Gestaltung] of the landscape and the natural forms served purely aesthetic purposes. . . . The landscape consciously was forced under fashionable rules [wurde bewußt um modischer Regeln willen gezwungen]. In most cases any usefulness [Gebrauch] was excluded, an artificial decorative landscape was created without any intention of producing an image of the free landscape, even in contrast to it.The garden of the Renaissance and the courtly park are good examples for this attitude. It is true that in the English garden the subjugation [Pressung] of the natural growth into the constructed form is loosened but the construction still remains. The idyllic and wild landscape is intended—not genuine—and the idea of its shape became the subject matter of the gardener’s [gärtnerische] construction plan [Bauplan]. . . . Also the English garden is originally a decorative landscape determined by a particular class [ständisch bedingt]. 33 Mäding juxtaposed his biased interpretation of the English landscape garden with “the cultural landscape of the Goethe era,” thus the heading of one of the chapters in his Landespflege. He glorified the so-called Goethe era as a time where the German people lived in biological balance with its environment: “The time from 1750 to 1830 is a period of the highest fertility of German life. It is literally and in the figurative sense a time of prosperity. A harmonic world view is gained, a beautiful living environment in house, garden and landscape is created, a state of biological balance is reached.”34 “The complete landscape,” Mäding continued, “becomes finally interpreted as Gesamtraumkunstwerk. The land that satisfies heart and spirit is—as Novalis says—a German invention. The bounds of the parks are crossed. For the first time complete landscapes become designed, thus by Peter Joseph Lenné in the region of the Havel lakes between Potsdam and Charlottenburg, by Prince Pückler-Muskau and later by the disciple of Lenné, Johann Heinrich Gustav Meyer.”35 In numerous publications Wiepking revealed a similarly biased perception of garden history, which gave Germany a unique role as the first nation ever to have reached a state of perfect harmony with its natural environment. Contemporary German landscape architecture stood, according to Wiepking, in the tradition of “the great designers around 1800 who liberated the German landscape and the German garden from the influence [Ueberlagerung] of foreign cultures.”36 Like Mäding he praised the contributions of Goethe, Sckell, Pückler, Lenné and others who had strengthened the “idea of the living space of a people as a Gesamtkunstwerk to be planned homogeneously.”37 Whereas Lange and others had seen the English landscape garden as an early expression of the alleged Nordic feeling



33



Mäding, Landespflege, 202. Ibid., 94. 35 Ibid., 96. 36 Heinrich Friedrich Wiepking-Jürgensmann, “Der Beruf und die Aufgabe des Gartengestalters,” Die Gartenkunst 48 (1935), 42. 37 Heinrich Friedrich Wiepking-Jürgensmann, “Das Grün im Dorf und in der Feldmark,” Bauen, Siedeln, Wohnen 20, 13 (1940), 442. 34
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for close-to-nature design and as a rejection of the “southern” formal garden, Wiepking rejected at the height of World War II the landscape park as “an English invention,” which would bear witness of the decline of the English people. In 1941 he criticized “the English park landscape of the purse, which is idolized by the whole world. The fruits of this ‘Germanic’ world of ideas, which has become decadent, are the slums of the industrial and harbor cities and the future loss of the Empire of old ‘order.’”38 Two years later Wiepking wrote, “A park is an English invention. In it the slums of the English industrial and harbor cities are looking at themselves. It is built on the ruins of countless farms. . . . The park of the propertied classes, who destroyed the people, is the symbol of the ruin of England and of the decay of the life community of the people. . . . Whereas the peasant’s garden has a deep realistic meaning and is rooted in the people, the usual kind of park landscape became in many cases a senseless planting, an excessive waste and disregard of precious soil.”39 In this context Wiepking mentioned in an apologetic way that the German garden artist Peter Joseph Lenné, “as a child of his time,” still would have been linked to this park design but that he was mainly interested in a sound and therefore beautiful cultural landscape.40 It is remarkable that Wiepking did not include in his criticism of excessively wasteful park design, for example, that of the German Prince Pückler who wasted his and his wife’s fortune for the creation of the Muskau park landscape and who even, although still married, went to England to look for a new and wealthy wife in order to save the Muskau park. 41 It is also worth noting that Wiepking, at the height of National Socialism, did not mention any particular English garden artist. In 1966, however, 20 years after the fall of National Socialism, when the political situation in Germany had changed, he referred positively to the “garden revolution that started from England in the middle of the eighteenth century” as “in the light of intellectual and economical history an interesting development” and mentioned Repton in this context. 42 This 38



Heinrich Friedrich Wiepking-Jürgensmann,“Raumordnung und Landschaftsgestaltung,” Raumforschung und Raumordnung 5, 1 (1941), 19. The German text runs as follows: “Wer jedoch genauer hinsieht, erkennt die fast Ausrottung zu nennende Vernichtung der englischen Ackerwirtschaft auf der einen Seite, und auf der anderen die von aller Welt geradezu angehimmelte englische Parklandschaft des Geldbeutels. Die Früchte dieser dekadent gewordenen ‘germanischen’ Vorstellungswelt sind die Eledensquartiere der englischen Handelsund Industriestädte und der kommende Verlust des Empires alter ‘Ordnung.’ ” 39 Heinrich Friedrich Wiepking-Jürgensmann, “Der Landschaftsgedanke,” Neues Bauerntum 35, 1 (1943), 6. The original text runs as follows: “Ein Park ist eine englische Erfindung. In ihm bespiegeln sich die Slums der englischen Industrie- und Hafenstädte. Er ist auf den Trümmern unzähliger Bauernhöfe errichtet worden. . . . Das Sinnbild des englischen Untergangs, des Verfalls der Lebensgemeinschaft des Volkes, ist der Park der besitzenden Klassen, die das Volk vernichteten. . . . Hat der bäuerliche Baumgarten einen tiefen lebensnahen und volksverankerten Sinn, so ist die Parklandschaft üblicher Art vielfach zu einer sinnlosen Pflanzerei, zu einer maßlosen Vergeudung und Mißachtung wertvollen Bodengutes geworden.” 40 Wiepking-Jürgensmann, “Raumordnung und Landschaftsgestaltung,” 22: “Gewiß war er [P. J. Lenné] als Kind seiner Zeit noch durchaus parkverbunden, aber seine 1820 für das Gut Reichenbach in Pommern gegebenen Richtlinien enthalten schon das Grundsätzliche der gesunden und daher schönen Kulturlandschaft.” 41 On Pückler’s search for a wealthy wife in England, see, for example, Briefwechsel des Fürsten Hermann von Pückler-Muskau, herausgegeben von Ludmilla Assing, Bern, 1971, reprint of the edition by Hoffmann and Campe, Hamburg, 1873, particularly vol. 7, 43–70, 231–33. 42 Heinrich Friedrich Wiepking-Jürgensmann, Geordnete Umwelt, Fruchtbares Land, Menschliche Wohlfahrt: Peter Joseph Lenné zum Gedächtnis, Deutsche Gartenbau-Gesellschaft Schriftenreihe 18, Hiltrup, 1966, 5 f.
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gives evidence of how Wiepking adjusted his interpretation of garden history to the political situation. Numerous other examples could be presented here of the manipulation of garden history in order to prove the “ecological goodness” of German garden designers and the German people in general of the late eighteenth and early nineteenth century.These few references may suffice to demonstrate how the study and interpretation of garden history in Germany was influenced during the early twentieth century by ideology and political interests.



National Socialism as a Topic for Garden Historical Research National Socialism itself and its relationship to landscape architecture in Germany became the focus of garden historical interest in the 1970s. The first works were published beginning in 198043 and initiated a still-ongoing debate among garden historians and landscape architects. The issues of National Socialism, blood and soil ideology, and volkish concepts of ecology and related aspects have been presented since then in numerous publications. The various authors interpreted garden history, of course, from different positions and with different interests. An interesting phenomenon in this debate has been the different assessments of possible connections between ideas about ecology, environmental protection, and National Socialist ideology. Many a historian seems to have a longing for “ecological goodness” in garden history and tends to ignore the racist and ideological character of some historic concepts of ecologically proper garden and landscape design. This cannot be discussed in detail here but will hopefully be an object of future research on the historiography of garden history. A few references may suffice. One example is Jost Hermand’s Grüne Utopien in Deutschland, in which, for example, he downplays the role of one of the leading Nazis, Rudolf Hess, the deputy of Adolf Hitler, as a “life reformer.”44 Similarly, Hermand ignores racism and reactionary ideas as an integral part of Rudolf Steiner’s doctrine of anthroposophy and his concept of biodynamical agriculture.45 William Rollins, a student of Hermand, attempts with his 1995 article, “Whose Landscape? Technology, Fascism, and Environmentalism on the National Socialist Autobahn,”46
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Gert Gröning and Joachim Wolschke-Bulmahn, “Naturschutz und Ökologie im Nationalsozialismus,” Die alte Stadt 10, 1 (1983), 1–17; eidem, “Regionalistische Freiraumplanung als Ausdruck autoritären Gesellschaftsverständnisses? Ein historischer Versuch,” Kritische Berichte 12, 1 (1984), 5–47; eidem, Natur in Bewegung: Zur Bedeutung natur- und freiraumorientierter Bewegungen der ersten Hälfte des 20. Jahrhunderts für die Entwicklung der Freiraumplanung, Arbeiten zur sozialwissenschaftlich orientierten Freiraumplanung 7, ed. Gert Gröning and Ulfert Herlyn, Munich, 1986; eidem, Der Drang nach Osten. 44 Jost Hermand, Grüne Utopien in Deutschland: Zur Geschichte des ökologischen Bewußtseins, Frankfurt am Main, 1991, 114. 45 I discuss the ambivalent character of Steiner’s concept of biodynamic agriculture in “Biodynamischer Gartenbau, Landschaftsarchitektur und Nationalsozialismus,” Das Gartenamt 42, 9 (1993), 590–95; ibid., 42, 10 (1993), 638–42. 46 William H. Rollins, “Whose Landscape? Technology, Fascism, and Environmentalism on the National Socialist Autobahn,” Annals of the Association of American Geographers 85, 3 (1995), 494–520.
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to prove the “ecological goodness” of Alwin Seifert, one of the leading Nazi landscape architects and a convinced racist. Rollins claims, Alwin Seifert and his fellow landscapers may have been Nazis, but it is also clear that, as garden architects, they were infused with an eighteenth-century philosophy of integrating nature and culture. The immediate origins of their Autobahn aesthetic, moreover, lay in the turn-of-the-century Heimatschutz movement. The bodenständige aesthetic which Seifert and his fellow gardeners subsequently applied to the Autobahnen was devoted to the idea of conservation; indeed, the Landschaftsanwälte tried as best they could to use the highway project as a platform for systematic ecological reform.47 It is important to note that Rollins ignores the inseparability of Seifert’s and others’ ideas about “conservation,” for example, and their ideas about “purity of race” as in accord with “purity of landscape.” Seifert was the garden architect who most clearly and openly articulated the political dimension of his ideas about natural garden and landscape design or, as he called it, bodenständiges (rooted in the soil) design. He wrote, for example, a few years before the takeover of the Nazis, that he introduced the category of rootedness in the soil consciously into the art of garden design:“I wanted to bring garden art into the struggle in all living spaces which has broken out in our days between “rootedness in the soil” and “supra-nationality.”48 According to Seifert, this struggle was “a fight between two opposing Weltanschauungen: on one side the striving for supranationality, for equalization of huge areas, and on the other the elaboration of the peculiarities of small living spaces, the emphasis of which is rooted in the soil.”49 The “turn-of-the-century Heimatschutz movement” that Rollins referred to was a very ambivalent movement with a dominant volkish and reactionary wing.50 Many members of this Heimatschutz movement became ardent followers of National Socialism because, among others, of the similarity of their ideas about blood and soil. Long before 1933 elements of National Socialist ideology were part of Heimatschutz ideas about the German people and German landscapes. To argue that the Heimatschutz movement originated in the late nineteenth century does not necessarily separate it from National Socialism. On the contrary, it calls for a careful investigation of nineteenth-century ideas in Germany about people, nature, and landscape. Like Hermand and Rollins, Raymond Dominick tries to separate ecology and politics in his 1992 study, The Environmental Movement in Germany. He argues, for example, “To summarize, it would seem that only one kind of conservation, the völkisch variety of Naturschutz, was centrally and durably aligned with Nazism. . . . But other varieties of 47



Ibid., 512. Alwin Seifert, “Randbemerkungen zum Aufsatz ‘Von bodenständiger Gartenkunst,’ ” Die Gartenkunst 43 (1930), 166. 49 Alwin Seifert, “Bodenständige Gartenkunst,” Die Gartenkunst 43 (1930), 162 f. 50 See in more detail Uwe Puschner,Walter Schmitz, and Justus H. Ulbricht, eds., Handbuch zur “Völkischen Bewegung,” 1871–1918, Munich, 1996. 48
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conservation thinking, for example those grounded in the science of ecology or in pantheism, persisted, and they lacked any intrinsic intellectual tie to Nazism.”51 Again, this statement ignores that different ideas about “ecology” have been in existence since Ernst Haeckel defined this term in 1866 and that some—of course, not all of them— were based on very reactionary ideas. In his study Ernst Haeckel and the German Monist League:The Volkish Origins of National Socialism (New York, 1971), Daniel Gasman illustrates how closely particular “ecological” ideas have been related to racism and other reactionary concepts of the relationship between humans and nature. He presents how those ideas later became an inherent part of the Nazi blood and soil ideology. Dominick stated that the group around Seifert “had no prior organizational and only weak ideological connections to the Nazi cause,”52 and that “to protect himself . . . Seifert couched his arguments in National Socialist terminology.”53 Dominick ignores, for example, Seifert’s close ties to Rudolf Hess and other leading National Socialists such as Fritz Todt and Albert Speer. He also ignores that Seifert announced his ideas about natural garden design as a conscious political statement, as elucidated above.



“Ecological Goodness” and the Study of American Garden History During the past years the discussion of the relationship of German landscape architecture to National Socialism that Gert Gröning and I initiated has evoked numerous responses among scholars and landscape architects. As long as our discussion was confined to the period of National Socialism, most of the responses did not reflect indignation and anger. But when we pointed, for example, to similarities between professional ideas about natural garden design, the use of so-called native plants, and the rejection of so-called exotic plants during National Socialism and in the 1980s and 1990s, and therefore called for a scholarly analysis of recent trends in German landscape architecture, the value of any comparison between the time of National Socialism and recent developments in German landscape architecture was frequently denied. Similarly, American colleagues time and again criticized heavily our discussion, beginning in 1993, of similarities between racist ideas about natural garden design articulated by German landscape architects during National Socialism and ideas published by, for example, one of their American contemporaries, the landscape architect Jens Jensen. This criticism proceeded from deep misunderstandings. By starting this discussion we intended neither to disqualify the use of so-called native plants nor to characterize proponents of natural garden design as authoritarian, Fascist, or neo-Fascist. Nor did we intend to equate National Socialism and the United States by presenting German and American examples and by pointing out similarities in a racist or nativist argumentation for natural garden design. The point of our parallel studies is elsewhere. 51 Raymond H. Dominick, The Environmental Movement in Germany: Prophets and Pioneers, 1871–1971, Bloomington and Indianapolis, Ind., 1992, 114. 52 Ibid., 222. 53 Ibid., 110.
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Examples taken from National Socialist landscape architecture might help to elucidate how ideas about society and humans can be connected to ideas about nature. Or perhaps in a more precise way, how ideas about society can be subsumed under ideas about nature. No modern society besides German society during National Socialism articulated any comparable radical and extreme ideas about relationships between people and nature, with fatal consequences for millions of humans. A careful analysis of the recent history of German landscape architecture might help, for example, to understand how ideas about nature translate into ideas about society and vice versa and how, perhaps unwittingly, racist and antidemocratic ideas can become reactivated even in democratic societies. In the United States, ideas about ecology also played a role in early twentieth-century landscape architecture. Frank A.Waugh,Wilhelm Miller, Elsa Rehmann, and Jens Jensen are only four names that come to mind.The term “ecology” was more commonly used among landscape architects in the United States than in Germany at that time. Frank Albert Waugh (1869–1943) had studied under Willy Lange for several months in Berlin in 1910.54 Waugh was fascinated by Lange’s writing about natural garden design. In his 1910 article, “German Landscape Gardening,” he stated, The best recent book on landscape gardening written in any language (and I cannot conscientiously except my own) is by a German. This man is Willy Lange, a landscape gardener in the suburbs of Berlin and a teacher in the Horticultural School in Dahlem. . . . Herr Lange believes in what we in America call the natural style of gardening. In actual practice his work comes nearest to that of Mr. Warren H. Manning of Boston of any in our country. He has a method, fully worked out on scientific lines, in thoroughgoing German fashion. He calls it the biologicalphysiognomical method; but it would fit better to our use of language to call it the ecological method. Very roughly stated, this theory asserts that plants should be assembled in a garden in their natural relationship—placing together those plants which associate with one another in nature, placing such plant society in its proper soil and on its proper geologic formation.The complete development of this theory forms an interesting study, and whether one is willing or not to make this the whole controlling principle in garden planting, one cannot help seeing that it is a very useful idea.55 Waugh, for example, wrote numerous books and articles in which he applied ideas about ecology to landscape architecture. For example, he referred to Lange in The Natural Style in Landscape Gardening as follows: “This ecological principle is the one most clearly 54



For biographical information about Waugh, see Frederick R. Steiner, “Frank Albert Waugh,” in American Landscape Architecture: Designers and Places, ed. William H. Tishler, Washington, D.C., 1989, 100–103. Regarding Waugh’s studies under Lange, see Frank A. Waugh, “A Horticultural School,” Country Gentleman, 23 June 1910, 604. I am indebted to Christopher Vernon for placing a copy of this and other articles published in the Country Gentleman at my disposal. 55 Frank A. Waugh, “German Landscape Gardening,” Country Gentleman, 25 August 1910, 790.
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elucidated by Willy Lange in his important work, Die Gartengestaltung der Neuzeit.”56 In 1931 Waugh published an article, “Ecology of the Roadside,” followed five years later by “Roadside Ecology—California Notes.”57 It is important to notice that Waugh’s and others’ ideas about natural landscape design were also connected to particular ideas about races and nations and their relationship to the landscape.Waugh, for example, followed Lange’s idea that in landscape gardening “styles are national—perhaps, more strictly speaking, racial.”58 Elsa Rehmann also contributed to the introduction of ecology into landscape architecture with the book she wrote with Edith A. Roberts, American Plants for American Gardens, and such articles as “An Ecological Approach,” published in 1933 in Landscape Architecture. Rehmann and Roberts wanted “to show the use of ecology in selecting American plant material for American grounds and gardens.”59 Warren H. Manning developed comprehensive ideas about natural or wild gardens, as has been discussed recently by Robin Karson.60 It is remarkable that Waugh’s, Rehmann’s, Manning’s and others’ contributions to ecological or natural garden and landscape design have, compared to those of Jensen or, in England, William Robinson, not yet found adequate scholarly interest among garden historians. Perhaps the subtitle of Karson’s essay about Manning, “Pragmatist in the Wild Garden,” offers an explanation. In particular, Jens Jensen has been glorified by garden historians as an ecological hero. In the dedication of the 1956 edition of his Sifting, the book is called a “classic of our times,” and Jensen is named “the Thoreau of the twentieth century.” Garden historians have ignored until recently the racist character of his ideas about an alleged relationship of a people to nature as an important basis for his ideas about regional landscape design. Neither in short biographical statements on Jensen, such as Stephen Christy’s contribution to the 1989 publication American Landscape Architecture: Designer and Places,61 nor in more extensive monographs, such as Robert Grese’s Jens Jensen: Maker of Natural Parks and Gardens (Baltimore, Md., 1992), is the close relation between Jensen’s ideas about so-called races, particularly the Nordic people, and his ideas about regional and ecological garden and landscape design discussed.62 A striking example is Leonard K. Eaton’s Landscape Artist in America:The Life and Work of Jens Jensen (Chicago, 1964). At the end of his book, on page 231 (out of 240 pages), Eaton states, “Like a good many Scandinavians, Jensen at first had an open mind about the Nazis. Their doctrines stressing the importance of home and family and the
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Frank A. Waugh, The Natural Style in Landscape Gardening, Boston, 1917, 52. Frank A. Waugh, “Ecology of the Roadside,” Landscape Architecture 21, 2 (1931), 81–92; idem, “Roadside Ecology—California Notes,” Landscape Architecture 26, 3 (1936), 119–27. 58 Waugh, Natural Style, 52. 59 Edith A. Roberts and Elsa Rehmann, American Plants for American Gardens: Plant Ecology. The Study of Plants in Relation to Their Environment, New York, 1929, 3. 60 Robin Karson, “Warren H. Manning: Pragmatist in the Wild Garden,” in Nature and Ideology, ed. Wolschke-Bulmahn, 113–30. 61 Stephen Christy, “Jens Jensen,” in American Landscape Architecture, ed. Tishler, 78–83. 62 Grese ignores the racism as reflected in Jensen’s Siftings, as discussed in Wolschke-Bulmahn, “Nature and Ideology.” 57
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superiority of the Nordic race had a certain appeal for him.” Eaton at least refers to Jensen as a racist, although he ignores any relevance of his racism for his ideas about garden design. Robert Grese’s 1995 “Prairie Gardens of O. C. Simonds and Jens Jensen” may serve as another example of the biased longing for “ecological goodness” also among American garden historians that apparently leads them to ignore the political and ideological dimension such ideas often had in the recent history of gardens. Grese added to the final version of his essay a footnote that runs as follows: “Jensen clearly struggled with questions of race and environment. Like some other Northern Europeans of this period, Jensen felt that ‘northern’ races were superior. In a letter to Henry Ford’s general secretary, E. G. Liebold, Jensen expressed concern over the practice of importing workers from Southern Europe and from the southern portions of the United States. He suggested that a mixing of races would reduce ‘vitality and intellect.’ ”63 On the one hand, this addition to the paper can be interpreted as progress in garden historical research. It at least acknowledges Jensen’s racist ideas. On the other hand, it might make things worse. In Eaton’s book Jensen’s racism is mentioned in passing at the end of the book. Here it is done away with in a footnote as if it would be of no relevance for his ideas about landscape design.



Garden History, “Ecological Goodness,” and the Recent “Mania for Native Plants” Debate In the United States the discussion of this specific ideological dimension of ideas about ecology and natural landscape design started in the early 1990s; Gert Gröning and I discussed related issues in several publications.64 Knowledge of German garden history, including the interdependence between National Socialism and the rise of concepts of natural garden and landscape design and their political function for National Socialist politics, made it easier to address such issues. When comparing trends in German landscape architecture during National Socialism to recent trends in Germany or to contemporary trends in American landscape architecture, one should be aware of a variety of problems that call for careful further analysis. What, for example, were the political conditions for the landscape architecture profession in Germany and the United States in the 1930s? What were perhaps the particular circumstances in German society that encouraged landscape architects more than in other countries to develop and express racist ideas about garden design? Why could similar ideas about humans, nature, and gardens have different effects in different societies? Further questions 63 Jensen, 1920, quoted in Robert E. Grese, “The Prairie Gardens of O. C. Simonds and Jens Jensen,” in Regional Garden Design in the United States, ed. Therese O’Malley and Marc Treib, Dumbarton Oaks Colloquium on the History of Landscape Architecture 15, Washington, D.C., 118. 64 Gröning and Wolschke-Bulmahn, “Mania for Native Plants”; Joachim Wolschke-Bulmahn, “The ‘Peculiar Garden’: The Advent and the Destruction of Modernism in German Garden Design,” in The Modern Garden in Europe and the United States, ed. Robin Karson, Masters of American Garden Design, vol. 3, Cold Spring, N.Y., 1994, 17–30; idem, “Political Landscapes and Technology: Nazi Germany and the Landscape Design of the Reichsautobahnen (Reich Motor Highways),” Nature and Technology: Selected CELA Annual Conference Papers 7, Washington, D.C., 1996; idem, “Nature and Ideology.”
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can be raised for a scholarly analysis of the recent history of garden design in Germany and elsewhere, but the uniqueness of National Socialism in its fatal consequences for other people cannot serve as an argument to defer such comparative analyses and to renounce learning from this part of our recent history. However, the use of National Socialism as an example to learn about ecology sometimes provokes vehement reaction. An episode that illustrates this is a series of papers and letters published in the Landscape Journal, that began with an article by Gert Gröning and myself,“Some Notes on the Mania for Native Plants in Germany.” As the title indicates, the paper focused on German examples taken from the early twentieth century and especially from the period of National Socialism. Nevertheless, we related “the phenomenon [of the mania for native plants] to more contemporary events” and argued that recently “some authors use words like ‘ecology’ and ‘ecological’ as if they conferred moral authority.”65 Among others, we referred to the search for “ecological goodness” and “authority” as reflected in a resolution passed by the Twenty-first Congress of the International Federation of Landscape Architects in 1983, which wanted “nature to become the law.” Paragraph 3 of the resolution reads: “All humans need to be instructed that they are part of nature without mercy and without a chance for escape, and above all are subject to her [i.e., nature’s] laws. Human laws beginning with human constitutions and ending with special norms of law and norms of other subjects rank behind; to respect these [human laws] can only be requested if they are in compliance with the laws of nature.”66 This attempt to call into question the idea of “ecological goodness” among landscape architects and garden historians was the starting point for a heated debate in Landscape Journal, which lasted for several years. The title of one of the responses may indicate the trend: “Natives and Nazis: An Imaginary Conspiracy in Ecological Design.” The author, Kim Sorvig, professor of natural systems in the School of Architecture and Planning at the University of New Mexico, began his response in the following way: “Rhododendrons in the gas chambers! Kristallnacht against Kudzu! Gert Groening and Joachim WolschkeBulmahn attempt to link native-plant advocates with Nazism.”67 It created particular excitement that we expanded, based on German examples from the period of National Socialism that were difficult to call into question, the discussion in our response to Sorvig’s letter, and that we included the example of Jens Jensen.68 Sorvig, for example, complained in his second letter to Landscape Journal that we would “restate but fail to substantiate Nazism charges against Willy Lange, and add Jens Jensen to the hit-list.”69
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Gröning and Wolschke-Bulmahn, “Mania for Native Plants,” 124, 116. International Federation of Landscape Architects, “Resolution,” Das Gartenamt 32, 11 (1983), 675. 67 Kim Sorvig, “Natives and Nazis: An Imaginary Conspiracy in Ecological Design. Commentary on G. Groening and J. Wolschke-Bulmahn’s ‘Some Notes on the Mania for Native Plants in Germany, ” Landscape Journal 13, 1 (1994), 58. 68 G. Groening and J. Wolschke-Bulmahn, “Response: If the Shoe Fits, Wear It!” Landscape Journal 13, 1 (1994), 62 f. 69 Kim Sorvig, letter to the editor, Landscape Journal 13, 2 (1994), 194. 66
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It may only be added here that the most recent research done by Gert Gröning in the Sterling Morton Library, Morton Arboretum, sheds new light on the ambivalent role Jensen apparently played in American garden history. Even such a politician as Harold LeClaire Ickes, secretary of the interior, reproached Jensen with being anti-Semitic. Documents in the Morton Arboretum suggest a somewhat ambivalent position of Jensen between antiSemitism and democratic values.70 In 1994 an article by Michael Pollan was published in the New York Times Magazine, titled “Against Nativism,” in which Pollan discussed natural garden design in the United States but also referred to trends in German landscape architecture during National Socialism.71 Pollan’s article also became the target of highly emotional attacks. In June 1995 the Brooklyn Botanic Garden organized a symposium on the native plant issue, where Pollan’s piece was subject to a highly emotional debate. Shortly before the Brooklyn Botanic Garden symposium, William R. Jordan III had published a response to Pollan titled “The Nazi Connection.” He opened it with: Several times in the past few years I have been brought up short by the suggestion that ecological restoration is a form of nativism—the ecological version of the sort of racist policies espoused by the Nazis or the Ku Klux Klan. Like the Nazis and the Klan, restorationists espouse the exclusion and removal of immigrants, and even a program to ensure genetic purity of stock in order to protect the integrity of the native, the true-born, the Blut und Boden. Hence restoration offers a disturbing resemblance in the ecological sphere to policies of nativism, racism, and sexism in the social sphere—so the argument goes.”72 A similar and, at best, sloppy use of language and careless way of dealing with this aspect of history is demonstrated by another participant in the debate for and against socalled native and exotic plants, Neill Diboll. In his contribution to the Brooklyn Botanic Garden symposium “Native Plants: Toward a Twenty-first-Century Garden,” Dieboll likened native plants to the Jews and Gypsies of the Nazi era, and called invasive non-natives ‘stormtrooper plants that are blitzkrieging across the landscape.’ ”73



70 I am indebted to Gert Gröning for placing copies of these documents at my disposal. Ickes wrote, e. g., on 11 February 1994, to Jensen, “But I emphatically do not agree with you about Henry Ford. I can see nothing patriotic about a man who openly flouts the law. I do not care for a man who refused a government contract because it meant supplying airplane motors to England. I despise a man who continues to treasure a nazi decoration after Hitler has been exposed as a devil incarnate. It would seem from your letter that you share Mr. Ford’s anti-semitism. If you do, I am sorry, because I would like to continue to respect you.” Jensen himself rejected in letters to Ickes the reproach of being anti-Semitic and declared himself for democratic ideals. 71 Michael Pollan, “Against Nativism,” New York Times Magazine, 15 May 1994, 52–55. 72 William R. Jordan III, “The Nazi Connection,” Restoration and Management Notes (Winter 1994), 113 f. 73 Quoted in Janet Marinelli, “Native or Not? Debating the Link between Fascism and Native-Plant Gardening, as Highlighted in BBG’s Symposium on the Future of the Garden,” Plants and Garden News 10, 3 (1995), 14.
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Janet Marinelli, the organizer of the Brooklyn Botanic Garden symposium, also responded a year after Pollan’s article had been published: The controversy came to a head last year in an article in The NewYork Times Magazine. . . . As a journalist, I was less than impressed by Pollan’s article. He made superficial (and rather sensational) connections between Nazi garden designers and natural landscapers in the U.S. today. And he blithely dismissed the scientific credibility of ecological restoration and natural landscaping, its domesticated form—without talking to a single scientist. But I had to allow that, given our current anti-immigrant political climate, Pollan’s charges merit some serious consideration.74 The paper that I presented at the Brooklyn symposium I later made available for publication in Concrete Jungle under the title “Native Plant Enthusiasm—Ecological Panacea or Xenophobia?” This title apparently did not satisfy the editors. They changed the title—without ever having contacted me—to a more dramatic one, “The Mania for Native Plants in Nazi Germany,” although half of the paper discussed American examples. But perhaps this change caused Harper’s Magazine to become interested in the paper and to publish excerpts from it.75



Conclusion I have pointed out how the longing for “ecological goodness” has affected the perception of garden history of many a garden historian and landscape architect. Further research on these issues is necessary. It will be a task for the future study of garden history to further investigate how, perhaps, particular ideas about nature, nativeness, and ecology have contributed to antidemocratic political developments in various countries in order to better deal with ecological issues in the future. This discussion has recently broadened. I am referring, for example, to Anne Whiston Spirn’s “The Authority of Nature: Conflict and Confusion in Landscape Architecture.”76 Similarly critically, Charles Lewis in his 1996 book, Green Nature—Human Nature, refers to the recent German garden and landscape history and urges that we should be aware of the ideological character of the native plant debate: “Concerns about the well-being of plant communities can become strong political issues. Many of the green movements in the United States and in Europe evolved in protest to environmental degradation and its effect on all life. But this positive desire to protect native or indigenous plants can have unexpected ominous overtones, as was evidenced in Germany.” And later, “Environmentalism and protection of natural habitats, currently strong themes in world politics, are susceptible to being co-opted by groups whose intentions may not reflect the benevolent concerns of the majority of their follow-
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ers. . . . It is important that we take nothing at face value but try to learn who is speaking, what they stand to gain or lose, and what they really are saying.”77 The longing for “ecological goodness” in the history of gardens, the search for historic examples that can show perspectives for the future and might offer hope, is an understandable and legitimate phenomenon but should not let us leave the ground of scholarship. Ecology and nature, concepts of native and exotic plants, are ideas. They are human concepts developed to better understand our environment. The notion of native plants “encompasses,” as Gould stated, “a remarkable mixture of sound biology, invalid ideas, false extensions, ethical implications, and political usage both intended and unanticipated.”78 To better understand the goals behind such concepts and the underlying ideologies, to understand the “strengths and fallacies” behind the search for “ecological goodness” in landscape architecture, should be a goal of the future study of garden history.



77 Charles Lewis, Green Nature—Human Nature:The Meaning of Plants in Our Lives, Urbana and Chicago, 1996, 124 f. 78 Stephen Jay Gould, “An Evolutionary Perspective on Strengths, Fallacies, and Confusions in the Concept of Native Plants,” in Nature and Ideology, ed. Wolschke-Bulmahn, 11.
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