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How to Use This Guide This guide is intended for anyone who would like to enhance their appreciation and understanding of the Globe Theatre's production of I, Claudia. The guide contains background information about the play, an introduction to the Globe's artistic team, a summary of the action in each scene, a few questions intended to encourage openended discussion, and some links to additional resources for those who wish to explore further. Some of this guide's content may give you information about the play's plot that you'd rather discover yourself while experiencing the show. If you'd like to avoid any potential spoilers, you might want to wait until seeing the play before reading any further. Teachers who are preparing their students to experience the play can provide them with this guide's discussion questions ahead of time -- or first allow them to see the production and then use the questions or other sections of the guide to facilitate further thought and discussion. I hope this guide is both helpful and enjoyable to read. I welcome your comments and suggestions at [email protected].
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The playwright and the play I, Claudia began to take form while Kristen Thomson was a student at the National Theatre School in Montreal. However, it made its first appearance in Toronto at Theatre Columbus's Mayhem Festival. "We wanted to showcase work that was at a very raw and vulnerable stage," director Leah Cherniak told the Montreal Gazette in a 2008 interview. Thomson was to perform a 10-minute excerpt from the play at the festival, but when technical rehearsal time came around, she tried to back out. Cherniak and Columbus codirector Martha Ross asked her for a brief glimpse, promising to warn her if the play wasn't good. "Well, within two minutes, she had us all crying," Cherniak said. "It was brilliant." After that, Thomson worked with Cherniak and dramaturge Chris Abraham on the script, fleshing out the additional characters that help to tell Claudia's story. After several more workshops and its first full premiere at Tarragon Theatre in Toronto, I, Claudia won Dora Mavor Moore Awards for best new play and best performance. Kristen Thomson's first effort as a playwright has since been much in demand across the country. In 2004, Chris Abraham directed Thomson in a film version of I, Claudia, which was shown at the Toronto International Film Festival and on CBC, earning seven Gemini nominations and winning one for Best Performance. Thomson, meanwhile, has also earned critical raves for her on-stage and on-screen work. She earned another Dora Award for Best Actress for her work in the George F. Walker play Problem Child, staged by Toronto's Factory Theatre, and was nominated for a Sterling Award after appearing at the National Arts Centre and Edmonton's Citadel Theatre in David Hare's Skylight. In 2009, Thomson won a Genie Award for Best Actress in a Supporting Role in the Sarah Polley-directed feature film Away From Her.
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Theatre and the mask: A brief overview Masks have been an important element in theatre for as long as this particular art form has been around. Originating in the rituals of prehistoric societies attempting to appease natural and supernatural forces, masks retained their importance among ancient civilizations around the world as they began to develop the mythologies that gave meaning to their history and day-to-day lives. Theatre in the Western world owes its greatest debt to the drama of ancient Greece, where masks were worn to depict gods, goddesses, and the great characters of Greek myth. Audiences for these performances could immediately identify the characters by their masks, costumes, and other stock devices. The half-masks used in I, Claudia, which cover only the upper half of the face, are closely associated with commedia dell'arte, a style of theatre that achieved enormous popularity in Italy and throughout Europe in the sixteenth century. Making heavy use of improvisation and stock characters (again, immediately recognizable by their masks), commedia dell'arte upheld a longstanding theatrical tradition of poking fun at society's rich and powerful in a context where it was safe to do so – and even safer if one is wearing a mask! Throughout the ensuing centuries, theatre became more “naturalistic” in its approach, moving away from ritual and the depiction of deities or royalty and serving more to tell the stories of “real people.” Training for professional actors increasingly emphasized the ability of an unmasked performer to take on a character without dependence on external accessories. By the late nineteenth century, however, numerous influential writers and directors became interested in restoring ritual and mystery to the stage and making use of the imaginative power of the mask. Today, mask work is a fundamental part of nearly every actor's training. Deprived of their own facial expressions as a means to communicate emotion, actors must learn to use body language, voice, and other ways to connect with their audiences. Masks continue to have a profound effect on audiences as well: the combination of an artistically crafted mask with the trained movements of the mask-wearer can be mesmerizing, moving, or even terrifying in a way that the more complex human face still cannot manage. As a case in point, note the use of masks to heighten the scariness of the killer in Hollywood slasher films. For as long as humans are concerned to understand themselves and their world, our fascination with wearing another face is likely to continue – and the mask will remain a powerful tool for theatre-makers trying to bring theatre-goers with them into another world.
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Meet the artistic team Lucy Hill (Claudia/As cast) is a graduate of the Globe's 2008 Actor Conservatory Training Program and has appeared in the Globe's productions of A Midsummer Night’s Dream, The Alice Nocturne, Peter Pan, and Pride and Prejudice. In 2009, inspired by her conservatory half-mask training, Lucy created the character of Bertha and premiered her story as part of the Globe's 09|10 Shumiatcher Sandbox Series. Ann-Marie Kerr (Director) is a graduate of the Jacques Lecoq school in Paris and teaches Lecoq technique at the National Theatre School of Canada. She has directed Soulpepper’s Youth Mentorship Program for several years. In March 2012, she was awarded the Gina Wilkinson Prize for an Emerging Female Director. Recently she cocreated and directed Zuppa Theatre’s The Debacle, and has directed 2b theatre company’s Invisible Atom, and the premiere of Daniel MacIvor’s Confession. Andrew Cull (Set/Costume Designer) is based in Nova Scotia and recently worked with Ann-Marie Kerr on Zuppa Theatre's production of The Debacle and has also designed for 2b theatre company and Nightwood Theatre. His set design for the Forerunner Playwrights' Theatre production of Brightest Red to Blue earned him a nomination for a Theatre Nova Scotia Robert Merritt Award. Leigh Ann Vardy (Lighting Designer) has designed lighting for Globe productions of Shout Sister, The Syringa Tree, and Copenhagen. Leigh Ann has received four Merritt Awards (Nova Scotia Theatre) for design and was nominated for the Siminovitch Prize. Crystal Skinner (Stage Manager) is a graduate of Ryerson University's Technical Theatre Production program and has spent four seasons as an apprentice and assistant with the Stratford Shakespeare Festival. She has worked on Globe Theatre productions of A Midsummer Night's Dream, Doubt: A Parable, and Peter Pan. Anita Posterino (Apprentice Stage Manager) recently relocated to Regina from Melbourne, Australia, where she was actively involved with Purely Pensive Productions, a young people's theatre company.
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Synopsis I, Claudia is structured as a series of monologues delivered by one actor portraying four characters: Claudia, 12 going on 13; Douglas, Claudia's grandfather; Leslie, “special friend” of Claudia's father; and Drachman, the custodian at Claudia's school. While the play is not divided into acts and scenes as such, each character's appearance and reappearance marks a significant advancement of Claudia's story. Opening: Drachman enters the boiler room of an elementary school and in a magical way reveals a series of placards: “Drachman Presents”; “I, Claudia”; “Starring Claudia”; “And Others”. Drachman quickly transforms into Claudia, who confides that she has been taking items from her father's apartment during her weekly visits with him and hiding them in the school boiler room. The boiler room is also her sanctuary on dreaded Tuesday mornings, when she has to leave her dad for another week. Drachman returns, revealing that he is aware of Claudia's supply of contraband in the boiler room. However, sensing she is dealing with big issues in her life, he leaves her alone and even makes sure her collection isn't posing a fire hazard or safety risk. Drachman, we learn, was the artistic director of a theatre company in his native “Bulgonia” and is now reduced to custodial duties in Canada. Claudia has been placing strands of her mother's hair under her father's pillow in the superstitious hope this would heal their relationship – but she is crushed when she hears, while eavesdropping on her mother's telephone conversation, that her father has become engaged to his girlfriend Leslie. Douglas appears, recently moved into a retirement home and waiting to be picked up by his son David, David's fiancée Leslie, and his granddaughter Claudia. As he waits and struggles to recall Leslie's name, he begins to remember some significant moments between him and his wife Eileen – particularly the time when Eileen arrived unannounced at his office and found him involved with another woman. Now we meet Leslie, who has just met David and is chatting him up at an office function while she dances. Leslie regales David (and the audience) with her recent romantic history. Claudia returns. While sharing some poetry she has written for her beloved English teacher, we learn more about her inner turmoil throughout her parents' divorce and her persistent dislike for Leslie. 7



Leslie is getting fitted for her wedding dress in between calls from the office. She describes her first meeting of David, her love for him, and her satisfaction in showing up the friends and family members who believed she would never find a man to marry her. Claudia is despondent. Her father is newly married and moving to another city with Leslie. She has learned that David and Leslie began an affair while he was still married to Claudia's mother. And her pet goldfish, Romeo and Juliet, have died. As Claudia shares her various sorrows, she slips into a fantasy in which she and her father find resolution at the wedding and dance together. Finally, unable to speak any more, Claudia becomes Drachman, who shares a Bulgonian fable about the clarifying power of grief.
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Discuss and explore 1.



I, Claudia challenges its actor to portray four very different characters. How successfully was this managed? Aside from the lines in the script, what other means did the actor use to create distinctive characters we could recognize immediately?



2.



Which significant people in Claudia's story do NOT appear on stage? Why do you think the playwright chose not to give them a direct voice?



3. the



All of the characters in I, Claudia are performed in half-mask. What effect did masks have on you as an audience member? How did they contribute to or take away from the effectiveness of the play?



4. to



If you were writing a one-person play about your own life and could portray up three people besides yourself, who would they be? Why would you include them?



5. Think back to the old “Bulgonian” folk tale that Drachman relates to end the play. What is the meaning and moral of this tale, and how does it relate to Claudia's story?



More information and resources: Geordie Productions' study guide for I, Claudia features many thought-provoking exercises to inspire creative writing about your own life and the important people in it. This promotional video on YouTube includes a brief excerpt from the film version of I, Claudia. If you were moved by the play, you might even consider adding the Genie-winning film to your DVD collection. It's available for purchase at Amazon.
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