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BU Arvind and Chandan Nandlal Kilachand Honors College KHC Freshman Seminar



World Music in Global Culture: Understanding Through Performance KHC MT 101 Brita Heimarck, CFA (Department of Musicology and Ethnomusicology) Instructor: Dr. Brita Heimarck ([email protected]) Semester, Day and Time: Spring 2017, one three hour time block per week to engage in discussion of the readings and performance and to integrate the two. For ex. Wed. 2-5pm Classroom Location: 855 Commonwealth Ave, Room B36 (Ethnomusicology classroom and location of the world music instrument collection) Office Location: 808 Commonwealth Ave. Room 285 Office Hours: TBD Course Description This course will delve into the musical thought, cultural practices, and performance traditions of the shadow play music (gender wayang) from Bali, Indonesia, and Hindustani classical music of North India. Students will learn through a dynamic interface with performance, internalizing these interlocking musical patterns and rich, harmonic resonances. In addition, the course will introduce critical themes that have an impact on musical cultures including globalization, diaspora, transnational dissemination of culture, and appropriation in new contexts. Students will read widely in these areas of inquiry, discuss the readings together in class, and conduct original research, which they will present to the class. Our musical explorations will include hands on performance of these traditions with instruments housed at the College of Fine Arts. Ultimately, we will question the role of world music in the global culture of Boston, and consider how an understanding of music enables greater cultural understanding between people. Course Objectives Upon completion of this course you should demonstrate: 1. A clear understanding of Balinese shadow play music techniques, cultural context, societal role, and historical changes in the tradition as well as an ability to play a gender wayang composition on the original Balinese instruments. 2. An ability to understand and perform Indian Hindustani instruments and music, and to discuss the philosophical meanings of music and sound in this tradition, as well as contemporary roles of culture in the diaspora of Boston. 3. A critical view of cross-cultural trends including globalization, music in the diaspora, transnational dissemination of culture, appropriation, and various world music fusion practices. 4. A greater understanding of the meanings ascribed to various genres of world music in global 21st century cultures.



Required Texts 1. Brita Heimarck, Balinese Discourses on Music and Modernization: Village Voices and Urban Views (Routledge, 2003). Order from Amazon.com (paperback or download the electronic book version). 2. Brita Heimarck, Gender Wayang Music of Bapak I Wayan Loceng from Sukawati, Bali: A Musical Biography, Musical Ethnography, and Critical Edition. Middleton, WI: A-R Editions, Inc., 2015. Purchase. 3. Additional readings will be available through jstor online, on the Blackboard Learn site for this class, or on Reserve at Mugar Library, 2nd floor in the Music Library Reference area. Participation and Practicing This is a discussion and performance-based course and your active participation is essential to its success. Every absence affects your class participation grade. You are responsible for making up any missed material. In addition, students need to practice the music learned each week before the next session so that we can progress with new material each week. We will follow the oral tradition of music transmission, but we will also use the musical scores available in my new edition as needed. Seminar Format The pedagogical approach to this course is based on a seminar format appropriate for first-year students. All students are expected to complete all assigned readings prior to the class session during which they will be discussed, and be prepared to contribute to seminar discussions with thoughtful and generative questions and comments. Blackboard Learn Site In addition to the two required texts, some readings will be uploaded to the course blackboard learn site. You are automatically subscribed to Blackboard, and it is your responsibility to check it regularly. You can follow this URL to get to Blackboard: learn.bu.edu Academic Conduct All Boston University students are expected to be familiar with the provisions of the CAS Academic Conduct Code, particularly regarding issues such as plagiarism and cheating on exams. It is your obligation to know these rules and the consequences that may result from violating them. Copies are available on-line at: http://www.bu.edu/academics/resources/academic-conduct-code/ Grading Grading will be based on one test, weekly discussion and in-class reports on the readings, and evidence of weekly practice sessions. The test will draw upon weekly readings and discussions, and actual performance of the music learned. In-class reports on the reading and related material may be assigned during the semester. Students may also be asked to perform for class demonstrations, or events on campus. Finally, students will conduct original research and write a 10-page research paper on world music in the global culture
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of Boston, and they will present their research to the class with multi-media powerpoint presentations. Diligent Class Participation discussing and at times reporting on the reading Conscientious Practicing of the weekly musical material and any on campus performances 15% Test I 30% Research Paper 10 pages plus bibliography 30% Research Presentation 10%



15%



There will NOT be a Registrar-scheduled final examination for this class. Students are expected to complete all of the assignments in order to pass this class. If a student is not able to attend the test, he or she must have a valid excuse confirmed by the instructor before the test takes place. Course Outline and Readings Week I. Learning Through Performance Reading: Hood, Mantle. 1960. “The Challenge of ‘Bi-Musicality,’” Ethnomusicology Vol.4/2: 5559. Performance: Getting settled on the instruments: basic technique. The sonorities and tuning of gender wayang. Week II. What is Ethnomusicology? Reading: Heimarck, Brita, ed. 2015. “Preface,” “New Definition for the Discipline of Ethnomusicology,” “Musical Biography,” and scores for “Tulang Lindung,” Gender Wayang Music of Bapak I Wayan Loceng from Sukawati, Bali: A Musical Biography, Musical Ethnography, and Critical Edition. Middleton, WI: A-R Editions, Inc., ix-xv, 312, 44-47, 104-106. Performance: Polos- the basic melody part. Beginning your first piece. Week III. Introduction to the Balinese Shadow Play Tradition & Musical Modernization Reading: Heimarck, Balinese Discourses on Music and Modernization (Routledge, 2003), Preface and Introduction, xv-31. Heimarck, “Musical Content,” Gender Wayang Music of Bapak I Wayan Loceng (A-R Editions, 2015), 24-40.
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Performance: Continue to learn the polos part. *Diligent Class Participation (15%) of grade *Conscientious Practicing of the weekly musical material (15%) of grade. Week IV. Balinese Shadow Play as a Musical and Cultural Tradition Reading: Heimarck, “Contextual Background and Musical Ethnography,” Gender Wayang Music of Bapak I Wayan Loceng (2015), 13-23. Covarrubias, Miguel. Island of Bali (New York: Knopt, Inc., 1937. Reprint, Singapore and Oxford: Oxford University Press [Oxford in Asia], 1972), 205-215, 235-245. Performance: Complete the basic melody part and begin the sangsih counterpart. Week V. Historical Accounts and Pedagogical Proverbs: Transmission of Music and Ethics in an Oral Tradition Reading: Heimarck, “Historical Accounts of the Shadow Play Tradition in Banjar Babakan, Sukawati,” and “Bapak I Wayan Loceng: Proverbs, Metaphors, and Musical Techniques,” Balinese Discourses: 35-71, 73-93. Performance: Complete the sangsih part and combine the two parts for the Balinese gender wayang composition “Tulang Lindung.” Week VI. Experiencing Interlocking Parts and Diverse Textures & Test 1 Play the completed composition together and take Test 1 in class. *Test I, based on the readings, class discussions, and performance (30%) Week VII. Indian Music, Culture, and Thought Reading: Lewis Rowell, Music and Musical Thought in Early India (Chicago and London: The University of Chicago Press, 1992): “Preface,” “Introduction,” “Thought,” and “Sound” chapters, pages ix-xi, and 1-55. Performance: Introduction to the harmonium (pump organ) used in Indian music. Week VIII. Nada and Sacred Sound: A 13th Century Treatise on Indian Music Reading: Sangitaratnakara of Sarngadeva, English translation, Vol. 1- Chapter 1. (The Adyar Library Series No. 51. G Srinivasa Murti, ed.): “Preface,” and excerpt from Chapter One, 1-47.
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Performance: Introduction to the tanpura (long-necked lute drone). Week IX. Exploring the Raga Concept of Melody on the Bansuri flute Reading on Reserve: Lyon Leifer, How to Play the Bansuri: A Manual for Self-Instruction based on the teaching of Devendra Murdeshwar (Rasa Music Company, 1997/2000/2005): 1-64. Performance: Introduction to the Indian flute (bansuri). Learning a raga (melodic mode and its characteristics) and short composition on the bansuri. Week X. Indian Rhythmic Cycles: Tala Reserve Reading: Aloke Dutta, Tabla lessons and practice Second edition: 1-31. Performance: Introduction to Indian drums: the mridangam,and tabla. Week XI. Contemplating Indian Philosophy & Playing Hindustani Classical Music Reading: Sarvepalli Radhakrishnan and Charles Moore, eds. A Sourcebook in Indian Philosophy (Princeton: Princeton University Press, 1957): “General Introduction, History of Indian Thought,” xvii-xxxi; the Vedas pp. 3-9 and excerpts; Upanisads pp. 37-96; The Epic Period, The Bhagavad-Gita pp. 99-163; The Mahabharata pp. 164-171; The Laws of Manu pp. 172-192. Performance: Combine the harmonium, tanpura, mridangam, and bansuri for a group practice and performance of the gat composition you learned. Explore possible elaborations (taans) and improvisations. Week XII. The Art of Indian Raga Improvisation & “The Nine Sentiments” Reading: Ravi Shankar, My Music, My Life (New York: Simon and Schuster, 1968): “My Heritage: The History, theory, and instruments of Indian music,” pp. 11-42. Note especially the section on “The Nine Sentiments” pp. 26-29. Performance: Explore another brief composition and raga melodic mode. Play in a new tala rhythmic cycle. Week XIII. Globalization, Diaspora, and Desi Divas Reading: Gupta, Akhil and James Ferguson. 1992. “Beyond ‘Culture’: Space, Identity, and the Politics of Difference,” Cultural Anthropology Vol. 7, No. 1: 6-23.
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William Safran, “Diasporas in Modern Societies: Myths of Homeland and Return,” Diaspora: A Journal of Transnational Studies, Vol. 1, No. 1 (Spring 1991): 83-99. James Clifford, “Diasporas,” Routes: Travel and Translation in the Late Twentieth Century (Cambridge and London: Harvard University Press, 1997), 244-261. Christine Garlough, Desi Divas: Political Activism in South Asian American Cultural Performances (Jackson: University Press of Mississippi, 2013). Selections tbd. Week XIV. Research Presentations in Class Students will present their research to the class with multi-media powerpoint presentations. Week XV. Research Presentations in Class Students will present their research to the class with multi-media powerpoint presentations. Supplementary reading on reserve at Mugar Library: McPhee, Colin. 1946. A House in Bali. New York: The John Day Company. Herbst, Edward. 1997. Voices in Bali: Energies and Perceptions in Vocal Music and Dance Theater. Hanover and London: Wesleyan University Press. Bakan, Michael. 1999. Music of Death and New Creation: Experiences in the World of Balinese Gamelan Beleganjur. Chicago: University of Chicago Press.
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